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1. Onuc HAaBYANBLHOT AMCHUILTIHA

HaiimeHyBaHHS TOKa3HHKIB XapakTepucTrKa JUCIHILTIHK 32 (OpMaMH
HaBYaHHS
Jenna
Bun nucoununigu 000B’s13K0Ba
MogBa BuknIagaHHsd, HaBYaHHS Ta aHTIHACHEKA
OLIIHIOBaHHS
3aranpHUi 00CAT KPEAUTIB/TOINH 4/120
Kypc 1
Cemectp 1 | 2
KinbKicTh 3MICTOBUX MOJYJIIB 3 4
PO3IOIIIOM:
OO6csr KpeauTiB 2 2
OOcsT roanH, B TOMY YHUCII: 60 60
AynuTopHi 16 16
MoayabHUM KOHTPOJIb 4 4
CemecTpoBUil KOHTPOJIb - -
CamocriitHa poboTa 40 40
dopMa ceMecTPOBOT0 KOHTPOJIIO - 3anik

2. MeTa Ta 3aBIaHHSl HABYAJILHOI THUCHUILTIHI
Mema  kypcy — OBOJOJIITH 1HO3EMHOIO MOBOIO  MpO(eciiHOro CHiIKyBaHHS, 30KpeMa
CYKYITHICTIO yCiX MOBHHUX 3aC00iB, SIKHMH ITOCIYTOBYIOThCS y npodeciiiHiii chepi KoMmyHiKarii.
BignosigHo no OcitHbo-mipodeciiinoi mporpamu 025.00.02 Conbhuii cmiB (2021 p.) 3a
OpyruM (MaricTepchbKUM) piBHEM BHUIIOI OCBITH 31 creuniaabHocTi 025 My3u4He MHCTEUTBO
HaByanbHa guciuiuiina  «lIpodeciiiHe crHinKyBaHHS 1HO3EMHOIO MOBOW» 3abe3neuye
(dbopMyBaHHS TAKUX KOMIIETEHTHOCTEH:
3aBlaHHS KypCcy CHpPSMOBaHI Ha @opmy6anHs 3a2anbHUX KOMHEmEeHmHOCmell, 30Kpema
30amuocmi:
— CHUIKyBaTHCs 1HO3eMHOI MOBOw (aHrmiiicekoro) (3K 1) mpodeciiiHomy Ta akagemMiuHOMY
CEPEIOBHIIIL;
— BUSBIIATH, CTaBUTH Ta BHpIIIyBaTH mpoOieMu 3acoboM iHo3emHOi MoBH (3K 2) y momanbimii
npodeciiiHiii Ta HAYKOBIM JISITBHOCTI ;
— BHUKOPHCTOBYBAaTH KOMYHIKAIi}{H1 TEXHOJOTI] iHIIOMOBHOTO npodeciiinoro cniikyBanHs (3K 3);
— 3JIaTHICTH 10 a0CTPAaKTHOI'O MUCIJIEHHS, aHai3y Ta cuHTesy (3K 4);
— 3aCTOCYBAaTH 3HaHHS 1HIIOMOBHOTO MPOQECIHOro CIKYBaHHA y NpakTHYHUX cutyauisax (3K 5);
— TeHepyBaru HOBI 1€l (kpeatuBHICTb) (3K 6);
— 3JaTHICTh 10 MDKOCOOMCTICHOI B3aeMoii 3acoboM iHo3emMHoi MoBH (3K 7);
— c¢opMyBaTH 34aTHICTb CTYJIEHTIB IIpalloBaTH B MiXKHapogHOMY KoHTeKcTi (3K 8);
— 3JIaTHICTH mpairoBatu aBTOHOMHO (3K 9).
cneyianbHi KoOMnemeHmHoCmi, 30KpeMa:
— 3JaTHICTh CTBOPIOBATH, PEAi30BYBATH 1 BUCIOBIIOBATH CBOi BiacHi Xy 1oxkHi koHuenuii (CK 1)y
MeXax 1HIIOMOBHOTO MPO(ECIHHOTO TUCKYPCY.

3. Pe3yJibTaTH HABYaHHSA 32 JUCUHUILIIHOIO
nepeadavaroTh, MO CTYJCHT OBUHEH:
- BOJIOJITM HABUYKaMU IHHOIOMOBHOTO Tpo¢eciiHOro CHUIKYBaHHA Ta BMITH iX
3aCTOCOBYBAaTH y BOKaJbHO-BUKOHABCHKIM, TBOpYiil Ta My3WYHO-TIE€JAroriqyHol
nisuibHOCTI (PH 1);



- BOJIOJITH 1HIIOMOBHOIO (QHTJIIHCHKOIO) TEPMIHOJIOTIEI0 MY3HMYHOT'O MHUCTEITBA, HOTO
NoHATIHO-KaTeropianbHuM anapatoM (PH 7) Ta omepyBaTm HUM B iHIIOMOBHOMY

npodeciHHOMY TUCKYPCI;

- mpuiiMaTH e(eKTHBHI pIlIEHHS B Taly3i KyJbTypd 1 MHCTENTBa, aHAII3yBaTH
aNTbTEPHATHBY Ta OLIHIOBATH PU3UKH 3ac000M 1HO3eMHOI (aHriiiicekoi) moBu (PH 10).

4. TeMaTHYHMI NJIaH 1J1s1 JeHHOI (JopMHU HABYAHHS

HazBa 3micToBUX MOJyJIiB, TEM

Posnoain roguH Mixk BUgaMu pooiT
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3micToBuii Moay b 1. AHIIIilicbKa MOBa IK 3aci0 iIHIIOMOBHOTrO npodeciiiHOro cijIKyBaHHs
(English as a means of foreign-language professional communication)
Tema 1. IIpodeciiine criaKyBaHHS y CTPYKTYPi 2 2
npodeciiHoT AIsTbHOCTI MalOYTHHOTO MUTIISL.
Professional communication in the structure of the
artists's activities.
Tema 2. IIpodeciiina cepa gk iHTerparis odiriitao- 2 2
JiJI0OBOTO, HAYKOBOT'O 1 PO3MOBHOI'O CTHJIiB.
Professional area as integration of official business,
scientific and colloquial styles
Tema 3. Cnenmdika cydacHOro TaiM-MEHEDKMEHTY. | 22 2 20
Specificity of modern time management
Tema 4. Hantucanns npodgeciiiHoro pe3roMe / TpaHTiB. 2 2
4 C gjang  yCHIIIHOTO  IpaleBlalITYBaHHS B
MaioytHpomy. Writing a professional resume / Grant
Proposal. 4 C’s for future employment success.
MoiyibHUH KOHTPOJIb 2 2
Pazom | 30 8 2 20
3micToBuii Moayb 2. KyabTypa npodeciiiHoro cnijikyBaHust
(Culture of professional communication)
Tema 1. IlpaBunma Tta npuHIMOM MHpodeciitHoro 2 2
etukery. MoBHuil eruker. KynbTypa BeneHHs
muckycii. Rules and principles of professional
etiquette. Language Etiquette. Culture of conducting
discussion.
Tema 2. Oco6MBOCTI MIKKYJIBTYPHOI 2 2
KoMyHikalii o Tenedony. Features of intercultural
telephone communication
Tema 3. JlinoBa kopecnionaeHuis. Bunu ninoBux 2 2
nuctiB. Business correspondence. Types of business
letters
Tema 4. Jli710B1 mogopoxki Ta BiApsAKeHHs. Business 22 2 20
travels and business trips.
MoyJIbHUH KOHTPOJIb 2 2
Pazom | 30 8 2 20




3micToBuii Moayb 3. HaykoBuii cTuiIb i iioro 3acodu y npodeciiiHomy cnijikyBaHHi
(Scientific style and its means in professional communication)

Tema 1. HaykoBwuii cTiuib i foro 3acodu y 2 2
npodeciitnomy crinkysansi. Scientific style and its
means in professional communication

Tewma 2. CTpyKTypHi €I€eMEHTH HAyKOBOTO TEKCTY. 2 2
Crpykrypa a63aiy. Structural elements of the
scientific text. Paragraph structure.

Tema 3. OcoOnmBocTi mepekiany yKpaiHOMOBHHX | 22 2 20
MarepiamiB  mpodeciiHOro  CIpsMyBaHHS  Ha
aHrimiiceky MoBy. Features of translation of
Ukrainian-language  materials of  professional
orientation into English.

Tema 4 OcoOmmMBOCTI TEepeKagy aHTJIOMOBHUX 2 2
MatepiaiB  HpodeciiHOro  CHpsMyBaHHS  Ha
ykpaiHcbky MoBy. Features of the translation of
English-language materials of professional orientation
into the Ukrainian language.

MonybHUN KOHTPOJIb 2 2

Paszom 30 8 2 20

3microBuii MoayJsb 4. Ilpodeciiinuii 1McKypce NPUKJIAJIHOIO ACIEKTY MY3MYHOI0 MUCTETBA
(Professional discourse on the applied aspect of music art)

Tema 1. Fundamentals on Music Theory. OcHoBu 2 2
TeOopii My3UKH.
Tema 2. Band Formation. ®opmyBaHHS TYpTY. 2 2
Tema 3. Phrasing, Expression and Performance. 2 2
®pa3yBaHHs, BAPKECHHS Ta IPOJTYKTHBHICTb.
Tema 4. Song structure. CTpyKTypa HicCHi. 22 2 20
MotyibHUH KOHTPOJIb 2
Pazom | 30 8 2 20
Yeboro | 120 32 8 80

TemaTuyHui mIaH A5 3204HO1 GOpMU HABYAHHS

HazBa 3micTOBHX MOJyIiB, TEM Posmnoain roguH Mixk BUgaMu pooiT
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3microBuii MoayJb 1. AHIIiHCBKa MOBA SIK 3aCi0 IHIIOMOBHOrO NpogeciiHOro CNiJIKyBaHHSA
(English as a means of foreign-language professional communication)

Tema 1. IIpodeciiiHe criiKyBaHHS y CTPYKTYpi 2 2
TisUTbHOCTI My3uKaHTa. Professional communication
in the structure of the musician's activities.

Tema 2. IIpodeciiina cepa sk iHTerpais odiriiHo- 13 13
JJI0OBOTO, HAYKOBOT'O 1 PO3MOBHOT'O CTHUJIIB.
Professional area as integration of official business,
scientific and colloquial styles




Tema 3. Cnenudika cydacHOro TaiiM-MEHEIKMEHTY 2 2
Ta #oro BIUIMB Ha npodeciiiHy KOMyHIKAIio.
Specificity of modern time management and its
influence on the professional communication.

Tema 4. Buma Tta momampma ocBita B Ykpaini ta | 13 13
npoBigHMx Kpaimax csity. Higher and further
education in Ukraine and the leading countries of the
world.

Paszom 30 4 26

3micToBuii MoayJIb 2. KyabTypa npodeciiinoro cnijikyBanns
(Culture of professional communication)

Tema 1. IlpaBuna Tta npuHIUnu npodeciitHoro 2 2
etuketry. MoBHuil etuker. KynbTypa BeaeHHA
muckycii. Rules and principles of professional
etiquette. Language Etiquette. Culture of conducting
discussion.

Tema 2. OcobaMBOCTI MI’KKYJIBTYpPHOT 13 13
KoMyHikarii o Tenedony. Features of intercultural
telephone communication

Tewma 3. [inoBa kopecrnionaeHiis. Buan gioBux 2 2

mucTiB. Business correspondence. Types of business

letters

Tema 4. JlinoBi momopoxi Ta BigpsmpkeHHs. Business 13 13

travels and business trips.

Pasom 30 4 26

3micToBuii Moayb 3. HaykoBuii cTuiIb i iioro 3acodu y npodeciiinomy cnijikyBanHi
(Scientific style and its means in professional communication)

Tema 1. HaykoBwuii cTiiib i oro 3acodu y 2 2
npodeciitnomy crinkysansi. Scientific style and its
means in professional communication

Tema 2. CTpyKTYypHI €J€MEHTH HayKOBOTO 13 13
tekcty.CTpykrypa abd3airy. Structural elements of the
scientific text. Paragraph structure.

Tema 3. OcoOnuBOCTI mepekyaay yKpaiHOMOBHUX 2 2
MmatepiajiiB  HpodeciiHOro  CHpsMyBaHHS  Ha
aHrimiiceky MoBy. Features of translation of
Ukrainian-language  materials of  professional
orientation into English.

Tema 4 OcoOmmBoOCTI Tiepekiany aHriaoMoBHUX | 13 13
MmatepiajiiB  npodeciiHOro  COpsMyBaHHS  Ha
yKkpaiHcbky MoBy. Features of the translation of
English-language materials of professional orientation
into the Ukrainian language.

Pazom 30 4 26

3micToBuii MoayJb 4. Ilpodecilinuii TMCKYpPC NPUKIATHOIO ACTIEKTY MY3MYHOI0 MUCTENTBA
(Professional discourse on the applied aspect of music art)

Tema 1. Fundamentals on Music Theory. OcHoBu 2 2

Teopii My3HUKH.

Tema 2. Band Formation. ®opmMyBaHHsI TypTYy. 13 13
Tema 3. Phrasing, Expression and Performance. 2 2

@®pa3zyBaHHs, BUPaKEHHS Ta MPOJTYKTUBHICTb.




Tema 4. Song structure. CTpyKTypa micHi. 13 13

Pazom 30 4 26

Yeworo | 120 16 114

5. [Iporpama HaBYAJIBLHOIL JUCIHHILIIHA
3MICTOBHUM MOJYJIb |. SMICTOBHAM MOJYJIb 1. AHIJIIMChbKA MOBA SIK 3ACIB
IHIHOMOBHOI'O TPO®ECIMHOI'O CHIJIKYBAHHS
(ENGLISH AS A MEANS OF FOREIGN-LANGUAGE PROFESSIONAL
COMMUNICATION)

Tema 1. [Ipodeciiine crminKyBaHHS Yy CTPYKTYpi npodeciiinoi aismmpHOCTI. Professional communication

in the structure of the professional activities.

Tema 2. Ilpodeciitna chepa sk iHTerpamis oQiliiHO-A1IOBOr0, HAYKOBOTO 1 PO3MOBHOTO CTHIIIB

Professional area as integration of official business, scientific and colloquial styles

Tema 3. Crneuudika cydyacHOrO TaiM-MEHEDKMEHTY Ta HOTO BIUIMB Ha IpodeciiiHy KOMyHIKaIio.

Specificity of modern time management and its influence on the professional communication.

Tema 4. Hamucanus mpodeciiinoro pestome / rpanTtiB. 4 C s yCHiIIHOTO MpaleBialliTyBaHHS B

Maii0yTHpoMy. Writing a professional resume / Grant Proposal. 4 C’s for future employment success..
Jlitepatypa: [1; 3; 5; 6; 11]

3MICTOBHUM MOJYJIb 2. KYJIbTYPA NPO®ECIAHOIO CIIJIKYBAHHS (CULTURE OF
PROFESSIONAL COMMUNICATION)

Tema 1. IIpaBuia Ta npuHIUnu npodeciiinoro erukery. MoBHuit eTukeT. KynbTypa BeqeHHS JUCKYCIl.
Rules and principles of professional etiquette. Language Etiquette. Culture of conducting discussion.
Tema 2. OcobauBOCTI MDKKYJIBTYPHOI KoMyHikaii mo tenedony. Features of intercultural telephone
communication
Tema 3. JlimoBa kopecnonaeHmis. Bumu ninoBux muctiB. Business correspondence. Types of business
letters
Tema 4. JlinoBi nogoposki Ta BiapsmkenHs. Business travels and business trips.

Jlirepatypa: [1;3;4;5; 8;9; 10]

3MICTOBHU MOJYJIb 3. HAYKOBHUU CTHIb I MOI'O 3ACOBH Y TIPO®ECIHHOMY
CHOIJIKYBAHHI (SCIENTIFIC STYLE AND ITS MEANS IN PROFESSIONAL
COMMUNICATION)

Tema 1. HaykoBwuii cTuis i iforo 3acodu y npodeciiinomy crinkysansi. Scientific style and its means in
professional communication
Tema 2. TnmomoBHHI HaykoBHii TekcT. JKaHpu iHIIOMOBHOrO HaykoBOro tekcrty. Foreign language
scientific text. Genres of foreign language scientific text
Tema 3. CTpykTypHi ejqeMeHTH HaykoBoro tekcty.CTpykrypa ab3amy. Structural elements of the
scientific text. Paragraph structure.
Tema 4. OcoOaMBOCTI mNepekyiaay YKpaiHOMOBHUX MaTepiayiB HpodecifiHOro chpsMyBaHHS Ha
aHrmicbky mMoBy. Features of translation of Ukrainian-language materials of professional orientation
into English.

Jlirepatypa: [2; 4;5; 9]

3MICTOBHUM MOJIYJIb 4. MTPO®ECIHHUMI JJUCKYPC ITPUKJIAJTHOI'O ACITEKTY
MY3UYHOT'O MUCTELTBA (PROFESSIONAL DISCOURSE
ON THE APPLIED ASPECT OF MUSIC ART)
Tema 1. Fundamentals on Music Theory. OcHoBuU Teopii My3UKH.




Tewma 2. Band Formation. ®opmyBaHHs TypTYy.
Tema 3. Phrasing, Expression and Performance. ®pa3yBanHs1, BUpa)KCHHS Ta MPOAYKTHBHICTb.
Tema 4. Song structure. CTpyKTypa IiCHI.

Jliteparypa: [1; 3; 4; 5; 8; 9; 11]

6. KOHTpOJIL HaBYaJbHHX JOCATHCHD

6.1. Cucrema OIiHIOBaHHSI HABYAJILHUX JIOCSTHEHb CTYCHTIB
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BiasigyBaHHA MpaKTUYHUX
JBLLY p 1 4 4 4 4 4 4 4 4
3aHATH
Po0Oora Ha mpakTHYHOM
L Ha 1p y 10 4 40 4 40 4 40 4 40
3aHATTI
Bukonanus 3aBnaub qis
A SABAAtb A 5 5 25 5 25 5 25 5 25
CaMOCTIHHOT poOOTH
Bukonanusa MmonyinpHOL
po6oTs 25 1 25 1 25 1 25 1 25
Paszom - 94 - 94 - 94 - 94
MaxkcuMaibHa KiJIbKICTh 376
OairiB
PospaxyHnok xoedirieHra: 3anik. Koedimient — 3, 76

6.2. 3aBgaHHs JUIsl CaMOCTIMHOI poOOTH Ta KpUTEPIi 11 OLIIHIOBaHHSI.

3aBaaHHs JUIsl CAMOCTIHHOT pob0oTH Kinekictes | KinbkicTh
TOIUH OaiiB

3MICTOBHUM MOJYJIb |. SMICTOBHAH MOJIYJIb 1. AHT JIIHICHKA MOBA fIK 3ACIB
THIIOMOBHOI'O MTPO®ECIMHOI'O CIIJIKYBAHHSA
(ENGLISH AS A MEANS OF FOREIGN-LANGUAGE PROFESSIONAL COMMUNICATION)

ITpoexTHa poGora y ¢(opmi GaHepHOro iH(GOPM-TOBIIOMIIEHHS Ha TEMY: 20 25
«CyuacHi CBITOB1 TPEHIU B MOiil mpodeciin

1. TIpoanamizyBaTu, cUCTEMAaTHU3yBaTH Ta Yy3arajJbHUTH Cy4YacHi CBITOBI
TPEH/IU B My3UYHOMY MHUCTELTBI (CONbHUM cHiB). 3A1iCHUTH 1001pKy 5
HaO1IbII MOMYJISAPHUX TPEHIB.

2. Poskputn nedinimiro KOXHOTO NPO(eciiHOrO TpPeHAY, MOSCHUTH
KOHIIETITYaJIbHi 3aCa/id Ta HABECTH MMChbMOBO MPUKIIAAHN 1X peaizanii y
npodeciiiniii chepi.

3. Po3pobutn mpoekT OaHepHOro BapiaHTy iH(MOPM-NOBIIOMIICHHS Ha
TeMy «CyuacHi CBITOBI TpeHIM B MoOil mpodecii — Mysuune
MuUucmeymaeo (ConbHutl cnig)».

4. IligrotyBatu iHQopMaliiiHe mnoBigoMiieHHS (dopMar CTEHI0BOL
JIOTIOBI).

[Tepenbaueno ycHy mpe3eHTaIlil0 pe3ybTaTiB BAKOHAHOT CAMOCTIMHOI pOOOTH
(popmart - odnaitn abo oHIAIH).




3MICTOBUM MOJYJIb 2. KYJIbTYPA TPO®ECIMHOI'O CIIVIKYBAHHS (CULTURE OF
PROFESSIONAL COMMUNICATION)

ITpoexTHa pobota y popmi Bigeo «Media CV for getting a job position» a6o 20 25
«How to make your CV in order you could get a job»

1. CkJiacTd MPOCHEKT IS BiZICO-TIPOCKTY.

2. Hammcaru crieHapiid BiJIeO-TIPOEKTY.

3. 3poOuTH BiE0-3HOMKY MPOEKTY.

4. 3piiicHuTH TexHIYHEe 0QOPMIICHHS BiJIeO Ta MPE3EHTYBATH HOTO.

5. B3saTu ydacth y 00roBOpeHHiI Bijieo poOIT OJHOTPYITHHUKIB.
[Tepenbadeno ycHy Mpe3eHTAaIlil0 Pe3yIbTaTiB BUKOHAHOI CAMOCTIHHOT
pobotu (dhopmar - oduraitH abo OHJIAKH).

3MICTOBHM MOJYJIb 3. HAYKOBHUU CTHUJIb I HOI'O 3ACOBH Y TIPO®ECIHHOMY
CHIJIKYBAHHI (SCIENTIFIC STYLE AND ITS MEANS IN PROFESSIONAL
COMMUNICATION)

[TpoexTHa poboTa y (opMi HAYKOBHX Te€3 3a TEMOIO MariCTepChbKOTro 20 25
JIOCIIIKEHHS.

1. TIpomymatu Ha3By Ta KIIOYOBI CJIOBa JJIs HayKoBUX Te3. HammcaTtu
AHOTALIIO JUIS TE3.
CdopmyBatu 11aH-IPOCHEKT HAYKOBUX TE3.
OdopMuTH BUKOPHCTaHI HAYKOBI JKepena
OdopMuTH HAYKOBI TE€3W Ta PE3CHTYBATH 1X.
Po3pobutu  riocapiii  aHTJIOMOBHHUX  TEPMIHIB 32 TEMOIO
MaricTepchKoro nociimpkeHns (He mene 30 nedinimiii).
[lepenbaueno ycHy mMpe3eHTalil0 pe3ylbTaTiB BUKOHAHOI CaMOCTIHHOT
pobotu (hopmart - oduraiiH ab0 OHJIANH).

okrwmn

3MICTOBHUU MOJYJIb 4. IPO®ECIMHUN JUCKYPC INPUKJIAJTHOI'O ACIIEKTY
MY3UYHOI'O MUCTEILTBA (PROFESSIONAL DISCOURSE ON THE APPLIED ASPECT
OF MUSIC ART)

[TpoektHa poboTa y hopmi roctepy (CTeHa0BoI gomoBiai) «The Song 20 25
Design Plan: How to Write a Song».

1. PosrisHyTH pekoMeHaallii ¢paxiBIiiB — aHIJIOMOBHUX KOMIIO3UTODIB,
SK HalucaTu My3U4YHHUH TBip/ micHIO. 3poOuTH BUOIPKY peKOMEH Ialliil
(e meHue 3).

2. Po3pobutu riocapiif aHIIIOMOBHUX TEPMIHIB 10 peKOMEH/Ialliil BUILE
3a3HauyeHUX (axiBIiB — AHIJIOMOBHUX KOMIIO3UTOpPiB (He MeHie 30
nediuimii).

3. CdopmyroBaTH BIACHY Ha3BY Ta HAITUCATH OCHOBHI YaCTHHH
BJIACHOT'O MPOEKTY CTBOPEHHS IICHI.

4. Po3pobuTH BiacH1 peKOMEHaaIll ik MaiOyTHIX BUKOHABIIIB -
CIiBaKiB.

5. TlpesenTtyBaru BiacHUN JOPOOOK 3 BUKOPUCTAHHSAM ayA10CYIIPOBOY.

[lepenbaueHo ycHy Tpe3eHTalil0 pe3yJbTaTiB BHKOHAHOI CaMOCTIHHOL
pobotu (dhopmar - oduraitH abo OHJIAKH).

6.3. @opmMH NMpoBeIeHHS MOAYJIHLHOT0 KOHTPOJII0 Ta KPUTEPii OLiHIOBAHHS.

MonynbHUH KOHTPOJIb 3HaHb CTYAEHTIB 3JIHCHIOETHCS MICH 3aBEPLICHHS BHUBYEHHS HaBYAJIbHOTO
Marepiaiay KOXXHOro Moayis y (Gopmi MOAYJIHHOI KOHTPOJIBHOI pOOOTH, sSKa TOJISATa€ y BUKOHAHHI
TECTOBUX 3aBJIaHb PI3HOTO THILY.

6.4. @opMH NPoOBeIEHHS CEMECTPOBOI0 KOHTPOJIIO Ta KpUTePii OliHIOBaHHS.




CemecTpoBHUi KOHTPOJIb Y 2 ceMeCTpl TPOXOAUTH Y (hopMi 3alTiKy.

3aikoBa OIliHKA BUCTABISETHCS HA Mi/ICTaBl CyMU OaiiB 3a BiABIAyBaHHS MPAKTHYHUX 3aHATH, pOOOTY
Ha MPAKTHYHUX 3aHATTSX, BUKOHAHHS CAMOCTIHHHMX POOIT Ta BHKOHAHHS MOJYJIbHUX KOHTPOJBHHX
po0iT. 3anikoBuil Oalm BUPAXOBYETHCS BINMOBIAHO 10 KoedimieHTy, AKUN 3a3HaYyeHUd y Tabmumi 6.1.
«CucreMa OIliHIOBaHHSI HaBYAJIBHUX JOCSATHEHb CTYACHTIBY. BimmoBigHicTh orminku 3a 100-0anpHOIO
IIKAJIOK0 3 1 3HaUeHHsM nojaHo y Tabnwimi «Illkana BiAMOBIIHOCTI OI[IHOK.

6.5. IlIkaJja BitmoBiHOCTI OIHOK
Po3ropuyra mkaJjna ouiHIOBaHHSI HABYAJIbHHUX IOCATHEHb CTY/IE€HTIB

Ouninka 3a PeiitTunrosa
CT00AJIHHOIO OLlIHKA

KAT0I0 Kpurepii

90-100 A Pesynbratu, mpeacTraBieHi B CyMapHHUX Oajlax 3a BMIiHHSA
CHUIKYBaTHCS  BIAMOBIAHO 10 BHU3HAYEHOT'O IHIIOMOBHOTO
npodeciiHOro  AUCKYpCY, 3acBIQUYIOTb  2IUOOKI  3HAHHSA
HAaBYAJIBHOTO MaTepialxy; BMIHHS 3HAXOJUTH CIIOCOOM JUIS
3MIACHEHHS aHaji3y B3a€EMO3B'S3KIB SBUII Ta MOHATH, SfKi
BUBYAIOTHCS; BMIHHSI 3aCTOCOBYBAaTH 3acO0M 1HO3€MHOi MOBH
npodeciiHOro CIUIKYBaHHS i Yac pO3B'sA3aHHS KOMYyHIKaTUBHOT
CUTyalii, BMIHHS JIOTIYHO 1 TOCIITOBHO (YCHO/ITUCHMOBO)
PO3B’s3yBaTH KOMYHIKaTHBHI 3aBJJaHHS.

82 -89 B PesynpTatu, mnpencraBieHi B CyMapHUX Oaiax 3a BMIiHHS
CHUIKYBaTHCS BIAMOBIAHO 10 BH3HAYEHOTO IHIIOMOBHOTO
npodeciiHOro IUCKYpCY, 3acBIOUYIOTh O0OCMAMHI  3HAHHSA
HaBYAJIBHOTO MaTepialy, BMIHHS y TOBHIH Mipi 3aCTOCOBYBAaTH
TEOPETUYHI 3HAHHS JUIS 3/1IHCHEHHS aHalli3y B3a€MO3B'SA3KIB SBHII
Ta TIOHATH, SKI BHUBYAIOTHCS, BMIHHS 3aCTOCOBYBaTH 3aco0u
1HO3eMHOT MOBHU IIPOQECIHHOr0 CIIIKYBAHHS M1 Yac PO3B'sI3aHHS
KOMYHIKQTUBHOI CHUTyallil; BMIHHA JIOTIYHO 1 TIOCJIIZOBHO
(YCHO/MUCBMOBO) ~ PO3B’SI3yBaTM  KOMYHIKaTHBHI  3aBJIaHHS
(TomycKaroThCsl HETOYHOCTI).

75-81 C PesynbraT, mnpencraBieHi B CyMapHHX Oanmax 3a BMIHHA
CHUIKYBaTHCS BIAMOBIAHO JI0 BH3HAYEHOI'O I1HIIOMOBHOTO
npodeciiHOro AUCKYpPCY, HIEMOHCTPYIOTb OOCMAMHI 3HAHHS
HaBYaJIbHOTO MaTepiany; BMIHHA 3aCTOCOBYBaTH TEOPETUYHI
3HaAHHS, JOCTATHI JIs1 31CHEHHS aHaJl13y B3a€EMO3B'A3KIB SIBHII] Ta
NOHATh, SIKI BUBYAIOTHCSA; BMIHHSA 3aCTOCOBYBaTH 3acoOu
1HO3€MHOi MOBH TiJi Yac PO3B'I3aHHS KOMYHIKATHBHOI CUTYyallii;
BMIHHS JIOTIYHO 1 TOCIIZOBHO (YCHO/HMCBMOBO) DPO3B’s3yBaTH
KOMYHIKaTHBHI1 3aBJaHHS (JOMYCKalOThCSI HECYTTEBI TOMUIIKH).

69 — 74 D PesynbraT, mnpexncrtaBieHi B CyMapHHUX Oanax 3a BMIHHA
CHUIKYBaTHCSl BIANOBIIHO JO BHU3HAYEHOIO IHIIOMOBHOTO
npodeciiHOrO  AMCKYpPCY, HEMOHCTPYIOTb CepeoHi 3HAHHSA
HAaBYAJILHOTO MaTepialdy; BMIHHS 4YacTKOBO 3aCTOCOBYBAaTH
TEOPETUYHI 3HAHHS JUIs 3/1IHCHEHHS aHaJli3y B3a€EMO3B'A3KIB SIBUILL
Ta IMOHATH, sIKI BUBYAIOTHCSI; BMIHHS 3aCTOCOBYBATH OKpeMi 3aC00H
1HO3eMHO1 MOBH IiJl Yac pO3B'sA3aHHA KOMYHIKaTUBHOI CHUTYyallii;



https://elearning.kubg.edu.ua/mod/book/view.php?id=541055&chapterid=17994
https://elearning.kubg.edu.ua/mod/book/view.php?id=541055&chapterid=17994
https://elearning.kubg.edu.ua/mod/book/view.php?id=541055&chapterid=17994
https://elearning.kubg.edu.ua/mod/page/view.php?id=346417
https://elearning.kubg.edu.ua/mod/book/view.php?id=541055&chapterid=17992
https://elearning.kubg.edu.ua/mod/book/view.php?id=541055&chapterid=17994
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HAsBHICTh  YaCTKOBOI  CYTOJIOCHOCTI  (YCHO/IMCEMOBO) Yy
PO3B’s13aHHI KOMYHIKATHBHUX 3aBJIaHb.

60 - 68

PesynbraTn, mnpexncraBieHi B CyMapHHX Oanax 3a BMIHHA
CIIIJIKYBAaTHCS  BIAMOBIHO JI0 BHU3HAYEHOTO 1HIIIOMOBHOTO
npodeciifHOro JAUCKYpCY, IEMOHCTPYIOTb MIHIMANbHI 3HAHHS
HaBYaJIbHOTO; BMIHHS 3aCTOCOBYBATH MiHIMaJdbHI TEOPETHYHI
3HAHHS JJIs 3[1HCHEHHS aHaJli3y B3a€MO3B'SI3KIB SBUIL TA MOHSATH,
SIK1 BUBYAIOTHCSI; BMiHHS 3aCTOCOBYBATH OKpPEMI 3aCO0H 1HO3EMHOT
MOBH IIiJl Yac pO3B'si3aHHS KOMYHIKaTHBHOI CHUTYyallil; HasBHICTb
HECYT'OJIOCHOCTI Y PO3B’sI3aHH1 KOMYHIKATUBHHUX 3aBJIaHb.

FX

PesynpraT, mpencraBieHi B cyMapHuX Oanax 3a BMIiHHA
CHUIKYBaTHCS BIAMOBIAHO 10 BH3HAYEHOT'O IHIIOMOBHOTO
npodeciiiHoro AMCKYpCy, 3aCBINUYIOTb HU3bKULL pi6eHb 3HAHDL
HaBYAJIBHOTO MaTrepiajy; HEBMiHHS 3aCTOCOBYBaTH TEOPETHUYHI
3HAHHS JUIS 3J1MCHEHHS aHaIi3y B3a€MO3B'A3KIB SIBUII Ta OHSTH,
SKI BHBYAIOTHCS; HEBMIHHS 3aCTOCOBYBAaTH 3aco0M 1HO3EMHOI
MOBH IIiJl Yac PO3B'sI3aHHA KOMYHIKaTUBHOI CUTYaIIii.




“-METOAUYHA KapTKa JUCHUILJIIHHA

7. HaBuyajabHO

Cemectp 1-2
Pa3zom: 120 roa, npaktiyHi 3aHsTTs — 32 roj., camocTtiiina podota — 80 ro., MoJi. KOHTPOJIb — 8 TOJI.
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8. PexomenoBaHi 1kepesia
Ocnoeni

1. Ghorbanpour, A. English for Music Students (basics). Lambert Academic Publishing, 2015, 205 p.

2. Gough C. English Vocabulary Organiser. 100 topics for self-study / C. Gough. — Heinle, Cengage
Learning, 2002. — 224 p.

3. Pye G. Vocabulary in practice 4. Intermidiate / G.Pye — Cambridge University Press, 2009. — 78 p.

4. Taylor Jonh. Career Paths: Business English / John Taylor, Jeff Zeter. - Express Publishing, 2011 -
117 p.

Mooamxkogi

5. Timni Pobept. CrinkyBanns / P. Timni. — K.: «3uannsy», 2010. — 160 c. — (Fit for Business English).

6. Ulyx Enxe. ®opmyinu ainosoro mosnenns / E. Lyx. — K.: «3nanns», 2010. — 160 c. — (Fit for Business
English).

7. Nikolaenko E.B. Business English. — Tomsk Polytechnic University Publishing House, 2008. — 145 p.

8. Timni PoGepr. Bimpsmkenns / P. Timni. — K.: «3uannsy», 2010. — 160 c. — (Fit for Business English).

9. Timni Pobept. Hinose nuctyBanns / P. Tiuni. — K.: «3nanns», 2010. — 160 c. — (Fit for Business

10. Timmi Po6ept. [Ipesentarii / P. Timm. — K.: «3uanusa», 2010. — 160 c. — (Fit for Business English).

11. Tinni PoGept. Tenedonni neperosopu / P. Timni. — K.: «3nanus», 2010. — 160 c. — (Fit for Business

English).
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12. Komapua H.B., lletpuk JI.B. IIpodeciiiHe cniikyBaHHS 1HO3EMHOIO MOBOIO: €JIEKTPOHHUI
HaBYAJILHUN KypC Ul CTYACHTIB cnerianbHocTi 025 «My3uune muctentBo: COJNIbHUMN CITiBY. —
KuiBcpkuii  yHiBepcuter imeHi bopuca [I'pinyenka, 2022. — Pexum jgoctymy:
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