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1. Onuc HAaBYANBLHOT AMCHUILTIHA

HaiimenyBaHHS MOKa3HUKIB XapaKkTepuCTUKA AUCIUILTIHY 32 GopMaMH HaBYaHHS
Jenna
Bun nucniurunian 000B’s13K0Ba
MoBa BHKJIa/IaHHs, HABYAHHS Ta OLIHIOBAHHS YKpalHChKa, aHTJTHChKA
3arajgbHUI 00CST KPEIUTIB/TOIMH 4120
Kypc 1
CemecTtp 1 2
KinpKicTh 3MICTOBHUX MOJTYJIIB 3 PO3MOILIOM: 2 2
O0csr KpeauTiB 2 2
OOcsT roIMH, B TOMY YHCIII: 60 60
AynuTtopHi 16 16
MoayabHUN KOHTPOJIb 4 4
CemecTpoBUl KOHTPOJIb - 30
CamocriitHa poboTa 40 10
dopma ceMecTpOBOr0 KOHTPOIIO - [ciut

2. Mera Ta 3aBaHHSI HABYAJIbHOI TUCIUITiHI
Mema HnasuanvHOi OucyuniiHy —  OBOJOMITH MOBOI MPOQECIHOrO CHUIKYBaHHS, 30KpeMa

CYKYIHICTIO yCiX MOBHHUX 3aC00iB, SIKHMH ITOCIYTOBYIOThCS y podeciiiHiil chepi KomyHiKarii.
3ae0anns nasuanvHOi Oucyuniinu 8i0nosioHo 0o oceimmuvoi npocpamu 024.00.01 «Xopeozpaghisy

6i0 2021 3i 3minamu 6io 2023:

— cdopMyBaTH 3JaTHICTh PO3B'SI3yBaTH CKIAAHI 3aaauyi xopeorpadii y mpoueci mnpodeciitHoi
TisSUTBHOCTI 200 y TpOIIeci HaBUaHHS, 0 Tiepea0oadae MpoOBEACHHS TOCHIKCHb Ta/a00 31iCHCHHS
IHHOBAIII} Ta XapaKTepU3y€eThCs HEBU3HAYEHICTIO YMOB 1 BUMOT (1HTeTrpajibHa KOMIIETEHTHICTB);

— cdopMyBaTH 3[4aTHICTD JI0 MOIIYKY, 00poOIeHHs Ta aHami3y iH(opmaii 3 pizaux mkepen (3K 1);

— cdopmyBaTH 31aTHICTb CIUIKYBAaTHCA 3 IPEJACTaBHUKAMU 1HIITNX MPOQECiHHUX TPYII Pi3HOTO PiBHS
(3 ekcriepTaMu 3 iHIIKX rajiy3ei 3Hanb) (3K 4).

3. Pe3yabTaTh HaBYAHHA 32 JMCHHUILTIHOIO
CryneHrt:

— Oprasi3oBye€ NOUIYK, caMOCTIHHUM BiAOip, siIKicHY oOpoOKy iH(opMmalii 3 pi3HUX JKepen A
MIPOBAKEHHsI TEaroriyioi, aJMiHICTpaTUBHO-YNPAaBIIHCHKOI, OaleTMeilcTepchkoi, HayKOBO-
nociiHol AisuibHOCTI B cepi xopeorpadii (PH 1);

— BHUKOPHUCTOBYE KOMYHIKAI[II{HI TEXHOJIOT1T A1 Npo¢eCciiiHNX KOHTAKTIiB, Oepe y4acTh y JUCKYCISIX 3
npo0GyieM po3BUTKY MucTenTBa Ta ocBiTy (PH 4).




4. CTpyKTYypa HABYAJIBHOI JUCUMILITIHA

TemaruuHuil MIaH a1 JeHHOI popMU HaBYaAHHS

Ha3Ba 3MicTOBHUX MOJYJIIB, TEM

Po3nonin rogun Mixk BuaaMu poOiT
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| CEMECTP
3microBuii MoayJs 1. IIpogeciiiHe cnJIKyBaHHA y CTPYKTYPI AistIbHOCTI Xopeorpada
(Professional communication in the structure of the choreographer’s activities)
Tema 1. IIpodeciiinuit HETBOPKIHT y chepi S) 2 )
xopeorpadii. Professional networking in the field of
choreography.
Tema 2. ETuker odiniitHoro npeacraBieHHs y 5 2 5
CTPYKTYp1 nipodeciiinoro crinkyBanHs. Introduction
etiquette in the context of professional
communication.
Tema 3. Hamumcanns mpodeciitnoi Oiorpadii: ) 2 )
TpyaHOII Ta mopamu s xopeorpadis. Writing a
professional biography: pitfalls and tips for
choreographers.
Tema 4. Hantucanus npodeciiHoro pe3tome / TPaHTiB. 6 2 5
4 C pang  yCHIIHOINO  IpaleBlalITYBaHHS B
maitbytHpomy. Writing a professional resume / Grant
Proposal. 4 C’s for future employment success.
MoyibHUH KOHTPOJIb 2 2
Pazom | 23 8 2 20
3micToBuii MoayJb 2. Ctparerii npodeciiiHoro cniikyBaHHs
(Professional communication strategies)
Tema 5. Cnenudika npodeciiiHuX 3ycTpiuei Ta ) 2 3)
HAaBUYOK BeleHHs mneperoBopiB. The specifics of
professional meetings and negotiation skills.
Tewma 6. Buau mpomoB. KepiBHHIITBO /10 CTBOPEHHS ) 2 3)
Types of speeches. The Elevator Pitch guide.
Tema 7. ETukeT O110BOTO JIUCTYBaHHS, TEIEPOHHUX ) 2 3)
PO3MOB Ta €JIEKTPOHHOTO JTUCTYBaHHS.
Correspondence, telephone and e-mail etiquette.
Tema 8. CrinkyBaHHS JU1s KOH(pEpeHIIii Ta 5 2 5
cemiHapiB. SIKicHe TIaHyBaHHs npe3eHTaniii Power
Point. Communication for conferences and
workshops. Quality Power Points presentations
planning.
Moty ibHUH KOHTPOJIb 2 2
Pazom | 22 8 2 20
Paszom 3a lit cemectp | 45 16 4 40
Il CEMECTP

3micToBuii MOayJIb 3. OCHOBH HAYKOBOIO CTHJIIO




(The basics of the scientific style)

Tema 9. HaykoBwii cTiib 1 iforo 3acobu y S) 2 2
npodeciitnomy crinkysansi. Scientific style and its
means in professional communication.

Tema 10. CTpyKTypHi €IeMEHTH HAYKOBOT'O TEKCTY. S) 2 1
Crpykrypa a63any. Structural elements of the
scientific text. Paragraph structure.

Tema 11. HaykoBuii TEKCT sIK 3aci0 BIOCKOHAJICHHS 5 2 1
npodeciiftHX KOMYHIKaTUBHUX HaBHuoK. Scientific
text as a mean of professional communication skills
improving.

Tema 12. TeopeTwuHi 3acaad aHOTYBaHHS TEKCTY. 6 2 1
HaykoBuii  amapar  mocmiypkenHs.  Theoretical
principles of text annotation. Scientific apparatus of
research.

Moy bHUN KOHTPOJIb 2 2

Pasom 23 8 2 5

3microBuii Moaynb 4. Ilpodeciiinmii TucKypc NPUKJIATHOTO acneKTy xopeorpadii (Professional
discourse on the applied aspect of choreography)

Tema 13. [Ilpodaiin cyuacHoro xopeorpada. 5 2 2
Choreographer job profile.

Tema 14. JlianazoH kap'ep y TaHIIOBaJIbHINA 1HAYCTpIi. 5 2 1
Range of careers in dance industry.

Tema 15. Bce mpo Ttasens. Bim #oro ictopii no 5 2 1

oaratsox ¢opm. All About Dance: From its History to
its Many Forms.

Tema 16. Bixg cuenm g0 crynii - HaBilIO BYUTHUCS ) 2 1
Bukiaaatu? From stage to studio - why learn to teach?
MotyibHUH KOHTPOJIb 2 2
CeMecTpoBuii KOHTPOJIb 30
Pazom | 22 8 4 30 5
Paszom 3a 2ii cemectp | 45 16 4 30 | 10
Yeboro | 120 32 8 30 | 50

5. [Iporpama HaBYAIBLHOI AMCUHUILTiHI

| CEMECTP
3MICTOBHUI MOJAYJIb 1. MPO®ECIMHE CIIIJIKYBAHHS Y CTPYKTYPI JISIJTIBHOCTI

XOPEOTPA®A (PROFESSIONAL COMMUNICATION IN THE STRUCTURE OF THE
CHOREOGRAPHER’S ACTIVITIES)
Tema 1. Ilpodeciitauit HeTBOpkiHT y cdepi xopeorpadii. Professional networking in the field of
choreography.
Tema 2. Etuker o¢iuiifHOro mpeacTaBieHHs y CTPYKTypi mpodeciitHoro cminkyBaHHs. Introduction
etiquette in the context of professional communication.
Tema 3. Hanwmcanus mpodeciiinoi Oiorpadii: TpymHomn ta mopaau s xopeorpadis. Writing a
professional biography: pitfalls and tips for choreographers.
Tema 4. Hanucanns npodeciiinoro pestome / rpantiB. 4 C sl yCHiIIHOTO MpaleBialliTyBaHHS B
Mmaitoytapomy. Writing a professional resume / grants. 4 C’s for future employment success.
Jlireparypa: [1; 2; 4; 5; 6; 10; 11].

3MICTOBUM MOJIYJIb 2. CTPATETTI IPO®ECIHHOT' O CIIIJIKYBAHHSI



https://www.royalacademyofdance.org/teacher-training/from-stage-to-studio-why-learn-to-teach/

(PROFESSIONAL COMMUNICATION STRATEGIES)
Tema 5. Crnenmdika mpodeciiHux 3ycTpiueil Ta HaBUYOK BeaeHHs meperoBopiB. The specifics of
professional meetings and negotiation skills.
Tema 6. Buau npomos. KepiBuunrso 1o crBopenns. Types of speeches. The Elevator Pitch guide.
Tema 7. ETuker nioBOro IJIMCTYBaHHS, TEICPOHHUX PO3MOB Ta EJICKTPOHHOTO JIMCTYBaHHS.
Correspondence, telephone and e-mail etiquette.
Tema 8. CninikyBaHHs 17151 KOH(BepeHIIid Ta cemiHapiB. SkicHe rmaHyBaHHs npe3eHTanii PowerPoint.
Communication for conferences and workshops. Quality PowerPoint presentation planning.
Jliteparypa: [1;2; 3;4;5;9; 11].
Il CEMECTP
3MICTOBHUI MOJYJIb 3. OCHOBA HAYKOBOI'O CTHUJIIO
(THE BASICS OF THE SCIENTIFIC STYLE)
Tema 9. HaykoBwii cTuiis 1 fioro 3acobu y npodeciiinomy crinkysanni. Scientific style and its means in
professional communication
Tema 10. CtpykTypHi eneMeHTH HaykoBoro TekcTy. CTpykrypa ab3airy. Structural elements of the
scientific text. Paragraph structure.
Tema 11. HaykoBuii TEKCT SIK 3aci0 BIOCKOHAJICHHS MPodeciiHMX KOMyHIKaTHBHUX HaBHUYOK. Scientific
text as a mean of professional communication skills improving.
Tema 12. TeoperuuHi 3acaad aHOTyBaHHS TekcTy. HaykoBuit amapat mocmimkenns. Theoretical
principles of text annotation. Scientific apparatus of research.
Jlitepatypa: [1;3; 4; 6; 7; 11].

3MICTOBUMH MOJIYJb 4. MTPO®ECIMHUN TUCKYPC ITPUKJIAJTHOI'O ACHHEKTY
XOPEOTI'PA®II (PROFESSIONAL DISCOURSE ON THE APPLIED ASPECT OF
CHREOGRAPHY)
Tema 13. IIpodaiin cyuacuoro xopeorpada. Choreographer job profile.
Tema 14. [liana3on kap'ep y TaHIroBaibHil iHxycTpii. Range of careers in dance industry.
Tema 15. Bee npo tanens: Bix ioro icropii qo 6aratsox dopm. All About Dance: From its History to
its Many Forms.
Tema 16. Bix crienu 10 cTyail - HaBimmo BUUTHCS BUKiIaaatu? - From stage to studio - why learn to teach?
Jlirepatypa: [1; 2; 4; 8; 10; 11].

6. KoHTpOJIb HABYAIBLHHUX JOCATHEHb


https://www.royalacademyofdance.org/teacher-training/from-stage-to-studio-why-learn-to-teach/

6.1. Cuctema OIIHIOBaHHS HaBYAJIbHUX JOCATHEHb CTYACHTIB

Bun nismeHOCTI cTyieHTa | CEMECTP Il CEMECTP
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BiaBigyBaHHS IPaKTHYHUX

1 4 4 4 4 4 4 4 4
3aHATH
Po6ora Ha npakTHaHOMY 10 4 40 4 40 4 40 4 40
3aHATTI

Bukonanus 3aBiadp 11

NV 5 4 20 4 20 4 20 4 20
caMOCTiiHO1 poOoTH

Bukonanus MmoxynpHOL

25 1 25 1 25 1 25 1 25
poboTu
Pazom - 89 - 89 - 89 - 89
MaxkcumManbHa KUIBKICTD 356
OaiiB
PospaxyHok xoedirieHra: Ex3ameHn, koedimient — 5,9

3aBaaHHs A1 CAMOCTIHHOT poOOTH Kinexicts | KinbkicTh
TOJUH OamiB
| CEMECTP
3MICTOBHUH MOJAYJIb |. MPO®ECIMHE CIIJIKYBAHHS Y CTPYKTYPI JISSJIBHOCTI
XOPEOI'PAD®A
(PROFESSIONAL COMMUNICATION IN THE STRUCTURE OF THE CHOREOGRAPHER’S
ACTIVITIES)
O3HalfloMUTHCh 3 HOHATTSAM NpOoQeciiHUi HETBOPKIHI Ta CTBOPUTHU KapTy 5 5
3nanb “‘My Personal Network.”
O3HalloOMUTHCH 13 AOJATKOBUMH MaTepiajaMu Ta ckiactu Tom 10 mopaj sk 5) 5)
NPaBUIBHO O(ILlIHHO NPEACTaBISTUCH.
Hanucatu BiacHy Giorpadirto. 5 5
Hanucatu pesrome. 5 5

3MICTOBHUH MOJYJIb 2. CTPATETTI IPO®ECIHHOTO CIIIJIKYBAHHSI
(PROFESSIONAL COMMUNICATION STRATEGIES)

Ckunactu nepenik Top 10 HaBUYOK BEICHHS TIEPETOBOPIB.

Hamucatu Ta npesentysaru The Elevator Pitch.

3pobuTH aynio3anuc MpukKiIaa npodeciitnoi TeneoHHOi pO3MOBH.

oljorjo| ol
oljorjo| ol

O3HailoMUTHCH 13 TOpalaMH L1010 MiATOTOBKH Ta SIKICHOTO TUIaHYBaHHS
Power Point Ta miarotyBaT oJ{Hy 00paBIK TEMY i3 MEPENTIiKy
3aIpONOHOBAHMX.

Il CEMECTP

3MICTOBUH MOJYJIb 3. OCHOBA HAYKOBOT'O CTHJIIO
(THE BASICS OF THE SCIENTIFIC STYLE)

ol

Cxutactu ClIOBHUK ITpo(deciHHUX TEPMIHIB. 2

3HalTH 5 aHIJIOMOBHUX JKEPEI 3 MPOOJIEeMAaTUKH JOCHIHKEHHS. 1 5




[TpounTaT HAYKOBY CTATTIO 3 MPO(ECIitHOT TEeMAaTHKH Ta HAIMCATH aHOTALiI0 1 5)
/pe3roMe.

[TpencTaBUTH HAYKOBHI amapaT MaricTepChKOTo TOCIIHKEHHS. 1 B

3MICTOBUI MOJY.JIb 4. MPO®ECIMHUN JUCKYPC IIPUKJIATHOI'O ACIIEKTY
XOPEOI'PA®II (PROFESSIONAL DISCOURSE ON THE APPLIED ASPECT OF

CHOREOGRAPHY)
CreopuTH KapTy 3HaHb “Choreographer competency profile.” 2 5
[TigroryBaTs mepetik BiAMIHHOCTEH MiX MOHATTIMH “‘dancer’” ta 1 5
“choreographer.”
[TigroryBaru npesenTariiro Ha Temy “Choreographies and Choreographers.” 1 5
[TizroryBaru ece Ha Temy “My own dance studio”, “My professional career 1 5
in 10 years.”

KpuTtepii o1iHIOBaHHS CaMOCTIHHHUX POOIT PO3MIIIEHO 0€3MOCepeTHRO B METOIUYHIX PEKOMEHIAIISX
JI0 BAKOHAHHS CaMOCTIHHUX POOIT.

Kpwurepii oriHroBaHHs caMOCTiIHOT poOOTH

MakcumanbHa OIIHKA 32 BUKOHAHHS CaMOCTIHHOT poOoTH - 5 6altiB.

Ominka € cymoro 6ais:

1 6ax - IOTiIYHICTH Ta 3B'I3HICTH BUCIIOBIIOBAHH,

2 Ganu - BUKOPUCTAHHS HOBUX JICKCUYHUX OJMHHUIID 110 TEMI,

2 6any - rpaMOTHICTh O(OPMIICHHS BHCIIOBIIOBaHHS.

Tepmin BUKOHAHHS: JI0 KiHIIS IOTOYHOTO MOIYJIS

6.3. ®opmMu nNpoBeeHHA MOAYJIbHOI0 KOHTPOJIIO Ta KpUTepil OLiHIOBAHHS.

MonynbHUN KOHTPOIb 3HaHb CTYJEHTIB 31MCHIOETHCS MICHSI 3aBEpIICHHS BUBUEHHS HaBYAIBHOTO
MaTepiay KOKHOTO MOIyJs Y (opMi MOIYJTHHOI KOHTPOJIBHOI pPOOOTH, SIKA IOJIATAE Y BHKOHAHHI
TECTOBHX 3aBJIaHb Pi3HOTO TUIy. MakcuManbHa KUTbKICTh OamiB — 25.

KpuTepii oniHIOBaHHSI MOLYJIbHOT0 KOHTPOJIIO

MakcumanbHa KUTbKIiCTh OaliB, siki Bu Moxkete HaOpaTu 3a BUKOHaHHS MOJYJIbHOT
KOHTPOJILHOI poOoTH - 25 6aiB.

BusHaunty 3aranbHUi piBeHb BUKOHAHHS MOJYJIbHOT KOHTPOJIBHOT pOOOTH MOXKHA 32 IIKAJIO0

23 - 25 GauiB - BIIMIHHUH piBE€Hb 3HaHb y MEXax 000B’sI3KOBOI0 MaTepiay 3 MOKIMBUMHU
HE3HAYHUMH HEJOTIKaMH

20 - 22 GautiB - BUCOKHUH piBeHB 3HAHb Y MEKax 000B’I3KOBOTO Marepiary 6e3 rpyonx
MTOMUJIOK

18 - 19 6aniB - qocTaTHiN piBeHb 3HAHB 3 HE3HAYHOIO KUTBKICTIO OMUJIOK

16 - 17 6aniB - mocepeHil piBeHb 3HAHD 13 3HAYHOIO KUTHKICTIO HEJIOJIKIB

12 - 15 GaniB - MiHIMaJIbHO MOKJIMBHIA JTONYCTUMHIA PiBEeHb 3HaHb

0 - 12 GamniB- HU3BKHIA PiIBEeHb 3HaHb, HEOOX1THE TOOTPAIIOBAHHS HaBYAJILHOTO MaTepiaiy

MoynpHHI KOHTPOJIh 3HAHB CTYACHTIB 3IMCHIOETHCS MICIIsI 3aBEPIICHHS BUBUCHHS
HABYAJIHHOTO MaTepialy KOKHOTO 3MiCTOBOT'O MOIYJISL.

6.4. ®opmMu NpoBeIeHHA CEMECTPOBOI0 KOHTPOJIIO Ta KpUTepil OLiHIOBAHHS.

CemecTpoBUil KOHTPOJIb MPOXOAUTH Y (GopMi ICIUTY, opMa MPOBEIEHHS SIKOTO — TECTYBAHHS
Ha rutatpopmi Moodle. 3a kokHY npaBUIIBHY BIAIIOBIIB CTYJCHTH OTPHUMYIOTH | Oan. MakcumaibHa
KUTBKICTh OauiB 3a iciut — 40. TpuBanicts nposenenHs — 60 xpwimH. OIliHKa 32 €K3aMeH JI0AA€ThCS 10
CyMapHOi KiJIbKOCTI OastiB 3a 3MICTOBI MOJIYJIi | BU3HAUA€E 3arajlbHUN Oasl y MekaxX 3a3HaueHOro OJIOKy
HaBYaJIbHOI AuctUIUIiHY «IIpodeciiine cniKyBaHHS 1HO3EMHOIO MOBOIOY.

Pe3yJ1LTaT BUKOHAHHA TCCTOBUX 3aBAdaHb CK3dAMCHY MO’KHA BU3HAYUTU Bi,Z[HOBi,Z[HO J0 IIKaJIn




Ta KpUTEPIiB, K1 MOJAHO y TaOIHIII.

OniHIOBaHHS HaBYAJIbHUX JTOCATHEHb CTYACHTIB HA CEMECTPOBOMY €K3aMeHi

[TincymxoBa Kpurepii orintoBaHHs
KIJIbKICTB OaliB
(max — 40)
36 —40 KUTBKICTh MPABHJIBHO BUKOHAHUX TECTOBUX 3aBJJaHb CTAHOBUTH HE MEHIIIE

89% Bij 3arajabHOI KIJIBKOCTI BIAITOBIIEH

28 -35 KUIBKICTb MTPaBUJILHO BUKOHAHUX TECTOBUX 3aBJaHb CTaHOBUTH 70 - 88% Bif
3arajibHOI KIJIBKOCTI BIAIIOBIAEH

24 — 27 KUTBKICTh MTPaBWJIBHO BUKOHAHKMX TECTOBUX 3aBIaHb cTaHOBUTH 60 - 68 % Bix
3arajbHOI KIJIbKOCTI BIIIOBIIEH

20-23 KUIBKICTB MTPaBUJILHO BUKOHAHUX TECTOBHX 3aBAaHb CTaHOBUTH 50 — 59 % Bin
3arajibHOT KIJIBKOCTI BiIITOBIIEH.

1-19 KUTBKICTh MPABHJIbHO BUKOHAHUX TECTOBUX 3aBJJaHb CTAHOBUTH MEHIIIE

50 % Bix 3aragbHOI KUIBKOCTI BiAIIOBIIEH

6.5. OpienToBHMI epesik NUTAHb JJIA CEMECTPOBOI0 KOHTPOJIIO.

—Amnriiiicbka — 3aci6 aizooro crinkyBanus (English as a means of business communication)

—Ilpodeciiinuii HETBOPKIHT sK edeKkTuBHUI 3acid mnoOymoBu mNpodeciiHNX KOHTAKTIB
(Professional networking as an effective way to building professional contacts)

—ETtuket ninosoro crinkysanss mo Tenedony (Telephone etiquette)

—Etuker enextponnoro nuctysanus (E-mail etiquette)

—Ertuker ninosoro nucryBanns (Correspondence etiquette)

—Pe3toMe B sSIKOCTI MUCHMOBOI mpe3eHTauii moauHu (A resume as a kind of a person’s written
presentation)

—ITopaau Hamucanus nmpodeciitnoi 6iorpadii (Tips for writing professional biography)

—CniBOecima 3 poboTomaBieM: necaTh npoctux mnpasui ycmixy (An interview: ten simple
guidelines to make it successful)

—HaBuuku Benenns npodeciitnux neperoopis Ta 3ycrpiueit (SKills of conducting professional
meetings and negotiations)

—IIpodeciitna chepa sk i1HTerpauis o(imiiHO-AIJIOBOrO0, HAYKOBOTO 1 PO3MOBHOIO CTHIJIIB
(Professional area as integration of official business, scientific and colloquial styles)

—JlinoBi 3yctpiui — cepiie i po3ym Oynb-sikoi opranizamii (Business meetings — the heart and mind
of any organization)

—CrunicTidHi  0cOOJMBOCTI 1HIIOMOBHOTO HaykoBoro Ttekcrty. Stylistic features of foreign
scientific text.

—Hanucanns aHoTarlii 7o marictepcbkoi pobotu iHo3eMHOr MoBoro. Writing an abstract in a
foreign language for master's work.

—3onoTi mpaBmna ycmimuoi ainoBoi mpesentanii (The gold rules of successful business
presentation)

—Pi3ni Tunm ainoux nokymentis (Different types of business documents)

—PiznoBuau myomiuaux nmpomos (Types of public speeches)

—HaykoBwuii anapat maricrepcbkoro gociimpkenns (Scientific apparatus for master's work)



—OcHOBH Ta TeopeTHYHi 3acaau HamucanHs anHoraili (The basics and theoretical principles of
writing an annotation)

—Bzaemosaminni TanioBanbpHi HaBuukH (Interchangable dance skills)

—OpranizaniiiHa, akajeMiyHa, TeXHiYHa abo IMporpaMHa CTOpPOHA TAHLIOBAJBLHUX I1HTEPECiB
(Organisational, academic, technical or programming side of dance interests).

6.6. lHIxana BinmoBinHoCTi OLIHOK

Peiituarosal Orminka 3a 3HaueHHs OLIHKHA
OLIIHKA CTOOAILHOIO
IKAJIOI0
A 90 — 100 6aniB| CryaeHT JIEMOHCTPY€E BIIMIHHHI PiBEHb 3HaHb JIEKCUKO-
rpaMaTUYHOrO  MaTepialy B  MeXax 3MICTy  HaBYaJIbHOI
JMCLUTUTIHU, BUSIBIISIE PO3BHHEHI YMiHHS BUKOPHCTOBYBAaTH

JIEKCUKO-TpaMaTU4Hi 3HAHHS Y PO3B'A3aHHI KOMYHIKAaTUBHUX 3aBJaHb
(cuTyariii) Ta CTUITICTUYHO TIPABUIIHBHO MPE3EHTYBATH BJIACHI JYMKH
y PI3HUX BUAAaX MOBJICHHEBOI AISUTHHOCTI 3 MOKJIMBUMH HE3HAYHUMHU
HEJIOJIIKAMHU.

B 82-89 6anis CTyneHT IEeMOHCTPYE JOCTaTHRO BHCOKHWH piBEHb 3HAHB JIEKCHKO-
rpaMaTHYHOrO  MaTepialy B MeXax 3MICTy  HaBYaIbHOI
JVICIUIUTIHY, BUSIBIISIE PO3BUHEH] YMiHHS BUKOPUCTOBYBATH JIEKCHKO-
rpaMaTH4YHi 3HAHHSA Yy PO3B'A3aHHI KOMYHIKaTHBHUX 3aBJIaHb
(cuTyarniii) Ta CTUJIICTUYHO MPABUIIBHO MPE3CHTYBATH BIIACHI JTyMKH
y PI3HHMX BUJAaX MOBJICHHEBOI iSITbHOCTI 6€3 TpyOrX MOMUIIOK.

CTyZeHT NOEeMOHCTpY€e B LIOMY JOOpHil piBeHb 3HaHb JIEKCHUKO-
rpaMaTUYHOrO  Marepialy B~ MeXax 3MICTy  HaBYaIbHOI
JTHMCUUILTIHN, BUSBIISIE JOCTaTHBHO PO3BUHEHI YMIiHHS
BUKOPUCTOBYBATH JIEKCUKO-TPaMaTH4YHI 3HAHHSA Yy pO3B'sI3aHHI
KOMYHIKaTUBHUX 3aBJaHb (CUTyalliil) Ta CTHJIICTUYHO IPABUIBHO
MPE3eHTYBaTH BIACHI JyMKH Yy pI3HHX BHAAaX MOBIEHHEBOT
JISUTBHOCTI 3 HE3HAYHOIO KUTBKICTIO TOMHJIOK.

C 75-81 6anis

D 69-74 6anis CryneHt JIEMOHCTpYE MOCepeiHiil piBeHb 3HAHb JIEKCUKO-
rpaMaTU4YHOrO  Marepialy B MeXax 3MICTy  HaBYaJbHOL
JMCLUIUTIHYU, BUSIBIISIE HOCEPEHBO PO3BHHEHI1 YMIHHSA
BUKOPUCTOBYBAaTH JIEKCUKO-TpaMaTHU4HI 3HaHHA Yy pO3B'A3aHHI
KOMYHIKaTUBHUX 3aBJaHb (CUTyallii) Ta CTHJIICTUYHO IPABUIBHO
MPE3eHTYBaTH BIACHI JyMKH Yy pI3HHX BHJAaX MOBIICHHEBOI
MISIBHOCTI 13 3HAYHOIO KIIBKICTIO IIOMHUJIOK.

E 60-68 6aniB CTyneHT JeMOHCTpY€ MIHIMAIbHO JONYCTUMHUHA pIBEHb 3HaHb
JIEKCUKO-TPAaMaTUYHOr0 Marepiajly B MeXax 3MICTy HaBYaJbHOL
JMCLUIUTIHY, BUSBIIAE€ c1a00 PO3BMHEHI YMIHHS BHKOPHCTOBYBATH
JIEKCUKO-TpaMaTUYH1 3HaHHS Y pO3B'A3aHHI KOMYHIKaTUBHHX 3aBJaHb
(cuTyariif) Ta CTUIICTUYHO MPABUIBHO MPE3EHTYBATH BIIACHI TYMKH
y PI3HUX BHJAaX MOBJIEHHEBOI AISUIBHOCTI 13 3HAYHOIO KUIBKICTIO
MOMMJIOK, 1110 € AOCTATHIM JUISl [TOAJIbIIIOTO HaBYaHHS.

FX 35-59 GaniB CTyneHT J€MOHCTpPY€E HE33J0BUIbHUNA pPIBEHb 3HAaHb JIEKCHKO-
rpaMaTH4YHOrO  Marepialy B MeXax 3MICTy  HaBYaJbHOL
JTUCLUIUTIHY, BUSIBJIIE ~ BIJICYTHICTb ~ BMiHb  BHKOPHCTOBYBATH
JIEKCUKO-TpaMaTU4H1 3HAHHS Y pO3B'A3aHHI KOMYHIKAaTUBHHX 3aBAaHb




(cuTyariit) Ta CTUIICTUYHO MPABUIBHO MPE3EHTYBATU BIACHI TyMKH
y PI3HMX BHJaX MOBJIEHHEBOI MISUIBHOCTI 13 3HAYHOIO KUIBKICTIO
MOMUJIOK, 3 MOXJIMBICTIO IMOBTOPHOTO TEPECKIAaHHA 32 yYMOBHU
HAJIC)KHOTO CAMOCTIHHOTO JOOTPAIFOBAHHS 3MICTY AMCIUILTIHH.
1-34 GaniB CTyneHT HAEeMOHCTPYE IOCHTh HHM3bKHH pIBEHb 3HaHb JIEKCHKO-
rpaMaTUYHOrO  Marepialy B~ MeXax 3MICTYy  HaBYaIbHOI
JMCLUTUTIHY, BUSIBJIIE HU3BKHI pIBEHb 3HaHb BUKOPHCTOBYBATH
JIEKCUKO-TpaMaTU4Hi 3HAHHS Y PO3B'sA3aHHI KOMYHIKaTUBHUX 3aB/IaHb
(cuTyaliii) Ta CTUITICTUYHO TIPABUIIBHO MPE3EHTYBATH BJIACHI JYMKH
y PI3HHX BHJAX MOBJIEHHEBOI JiSUIBHOCTI 13 3HAYHOIO KUIBKICTIO
MTOMMJIOK, 1110 BUMarae OBTOPHOT'O BUBYCHHS JIUCITUILTIHH.
Owinka KinekicTs OaiB

BigmiaHO 100-90

Iyxe mobpe 82-89

Job6pe 75-81

3a10BUILHO 69-74

JlocTaTHBO 60-68

Hes3agoBuisHO 0-59




-METOAUYHA KapTKAa JUCHUILIIHHA
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https://www.royalacademyofdance.org/teacher-training/from-stage-to-studio-why-learn-to-teach/
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